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Introduction

This is the eighteenth year that Gary Dunfield and I have published 
books under the sign of the mirthful g, and we’re still every bit as 
intrigued by the wide range of technical, economic and sociologi-
cal puzzles that being a literary publisher and printer encompasses 
in the twenty-first century as when we first started. Certainly, 
much knowledge and skill has been acquired over this time, tools 
procured, jigs and processes developed and honed. But printing 
and publishing constantly present new problems, and like all crafts 
that are practised through engagement rather than rote, if you ap-
proach each day with curiosity and love every book is a Heraclitean 
river. ¶ Books have unpredictable lives, and what will happen after 
they leave our loading dock and enter the wider world is always 
hard to guess. To that end, it was exciting to learn that Halifax poet 
Sue Goyette has recently received the Lieutenant-Governor’s Nova 
Scotia Masterworks Award for her astonishing poetry collection 
Ocean, which we published in 2013. We were thrilled to see that this 
book continues to find readers and admirers, and to see Goyette 
recognized for her contribution to the life of our community. ¶ 
The text of this catalogue is set in a type any longstanding admirer 
of Gaspereau books would be familiar with: Rod McDonald’s CART-
IER BOOK. But the titling type is new. It is Jim Rimmer’s TOTEMIC, 
one of Rimmer’s earliest designs which was recently rediscovered 
and reissued by Patrick Gri	n at Canada Type, Toronto (at the urg-
ing of a certain small-town Nova Scotia typographer). It is a natural 
companion to Cartier Book as its design is highly reminiscent of  
Carl Dair’s original Cartier type. ¶ This season saw the publication 
of nine trade books, four poetry books in the spring and five works 
of prose in the fall. They are all given notice in the following pages. 
Backlist titles can be viewed on our website at www.gaspereau.com.

TO ORDER BOOKS, CALL US TOLL FREE AT: 1-877-230-8232



 GERMAN MILLS
John Ste�er

Talented, privileged and ambitious, the young 
William Berczy is disa�ected with the strictures of 
eighteenth-century European society. Quitting Ger-
many to pursue a future of his own making, Berczy 
refashions himself as a secret envoy in war-torn Poland 
and a portrait painter in Italy before his charisma and 
skill for self-invention land him the ultimate roman-
tic role—leading a group of German settlers into the 
American wilderness. After abandoning his deceitful 
partners and fleeing from the Gennesee Valley to Up-
per Canada with his settlers, Berczy’s facade of influ-
ence crumbles as he fails to secure either acceptance 
or success, his talent squandered on petitioning the 
powerful. Based on Berczy’s compelling, hyperbolic 
life, German Mills is a portrait of a man entangled in the 
vain romanticism and restless ambition that propelled 
the colonial dream and yet lurks just below the sur-
face of Canadian society. 

JOHN STEFFLER’s critically acclaimed poetry col-
lections include The Grey Islands, That Night We Were 
Ravenous and Lookout, which won the Atlantic Poetry 
Prize. His novel The Afterlife of George Cartwright was 
shortlisted for the Governor General’s Literary Award 
for fiction. Ste�er served as Parliamentary Poet Laure-
ate of Canada from 2006 to 2008. He divides his time 
between Montreal and rural Ontario.

Fiction

$29.95
9781554471485

October 2015 

Printed o�set on laid 
paper making 336 
pages trimmed to  

5.3 × 8.5 inches; 
Smyth sewn, bound 

in a paper cover  
and enfolded in a  

letterpress-printed  
jacket. Jacket paper  

by the Saint Armand 
 mill in Montreal. 

Includes illustrations 
and hand lettering 
by Jack McMaster. 

Typeset in 
Neacademia.

4





�AN EXCERPT FROM JOHN STEFFLER’S GERMAN MILLS:

What do you mean he o�ered you a job?’ Charlotte whispered. 
‘Something other than doing his portrait?’ Eight-month-old Wil-
liam was asleep in the bed beside her. 

‘I mean a real job,’ Berczy whispered. Having gotten the candle 
lit, he continued standing beside the bed fully clothed. Charlotte 
raised herself on the pillow so she could look at him. 

‘We started out talking about portraits,’ he said, ‘but then we 
never got back to that. He wants me to find German settlers for a 
huge piece of wilderness he owns in America.’

‘Oh go on, that’s the kind of work you did in Croatia, and you 
hated it.’

‘I know, I know, but I think this will be di�erent. I’ll be more a 
partner, and the chances for making money are unbelievable. As 
I said, Pulteney is probably the richest man in England. He’s just 
bought over a million acres somewhere in New York State, and 
once we’ve escorted the settlers there I can have a thousand acres 
myself and the commission for settling a hundred thousand acres 
more and one twentieth of the settlers’ produce for six years!’

‘Wait a minute. Are you talking about going to America?’
‘Yes, it’s—’
‘But we just got here. I just bought material for drapes. We just 

bought this bed.’
‘Yes yes yes.’ Berczy began taking o� his boots and clothes.
‘And with a baby! Where will we stay? In some cave in the 

woods?’
Naked, Berczy turned back the covers, knelt in the bed cau-

tiously next to his sleeping son, and reached across to stroke Char-
lotte’s hair. ‘No, no, don’t worry,’ he said. ‘He’s got a Scottish agent 
named Charles Williamson over there, building houses. We’ll be 
leading hundreds of people there, families with children. We’ll 
have lots of help.’
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‘But we’re doing well here. We planned for over a year to come 
to London. You’re getting commissions from people like this rich 
Pulteney, the gallery’s doing alright, both my Tuscan kitchen 
paintings were chosen for the Royal Society exhibition. We’re just 
getting established. Once William’s a bit older, I’ll be able to start 
giving music lessons again. I’ve got three or four pupils waiting.’

Charlotte’s voice had wakened William who began squirm-
ing and fussing. Picking him up, Berczy got out of bed and paced 
about the room, rocking him in his arms. ‘Ah, I haven’t wanted to 
say anything, but it will be hard to do well here,’ he said amid Wil-
liam’s grating cries. ‘I can see that already. Two more galleries are 
selling Italian art since we came here. Some portrait work, music 
lessons—we’ll never get out of this kind of small apartment. You 
know all that British money we used to see pouring through Flor-
ence, well I know where it comes from now—not from London 
itself as it turns out, but from America, India, the West Indies, 
China. Europe is finished. These people like Pulteney know that. 
We can get in at the start of something fabulous. We can own 
an estate over there—whole rivers and mountains and forests. 
And do you think they don’t have art galleries in America, that 
they don’t want music lessons and concerts? We can start things 
there!’

‘He’s hungry,’ Charlotte said, reaching for William who nuzzled 
into her breast with sobs of relief.

Berczy lay beside her, and she spread her right arm to cradle 
his head close to her free breast. ‘Please come with me,’ he said. ‘I 
won’t take the job if you won’t come with me.’ He took some of 
her leaking milk on his tongue and lay still, waiting for her reply.

For several minutes there was only the sound of the baby 
slowly nursing, yelping faintly with each gulp.

‘It’s almost unimaginable,’ Charlotte finally said. ‘To take with 
you only what you want. And start over again.’ 
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I AM WHAT I AM 
BECAUSE YOU ARE 
WHAT YOU ARE
Carole Glasser Langille

A collection of linked stories can closely approximate 
everyday experience, where repeat, intimate encoun-
ters might gradually uncover the private, inner lives of 
others, and the accumulated fragments of incidents 
and revelations might slowly unveil the context for 
the choices people have made. Through the authen-
ticity and subtle interconnections of her characters, 
Carole Glasser Langille explores the nature of our 
relationships; what we conceal, what we reveal—and 
at what cost.

CAROLE GLASSER LANGILLE is the author of four books 
of poetry, including In Cannon Cave, which was short-
listed for both the Governor General’s Literary Award 
and the Atlantic Poetry Prize. She has also published 
two children’s books and a collection of short fiction 
entitled When I Always Wanted Something. Originally 
from New York, Langille lives in Black Point, Nova 
Scotia, and teaches creative writing at Dalhousie 
University. 
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�AN EXCERPT FROM CAROLE GLASSER LANGILLE’S STORY 
COLLECTION, I AM WHAT I AM BECAUSE YOU ARE WHAT YOU ARE:

Mr. Mercier is aware, perhaps because he is a quiet man and short 
as well, that he is often invisible to the world and at times has 
tried to remedy this. He’s taken books out of the library about 
how to get ahead in business, and about the art of conversation, 
though he prefers the book he’s reading now, Ferns, Mosses and 
Lichen. Today, at the hospital, he doesn’t mind being invisible and 
having Dr. Holmes address his wife. He notices that the doctor 
looks at her as if she, rather than their daughter, is the patient. 

‘Mrs. Mercier,’ the doctor says and clears his throat, ‘your 
daughter cannot feed or clothe herself. She must learn these skills 
as a baby would. And she may never regain them.’

Does the doctor think he is telling his wife something new? 
Their own daughter doesn’t recognize her mother or him. Mr. 
Mercier looks down at the pattern on the carpet. He will not 
break down in the doctor’s o	ce. It would be humiliating. This 
doctor is young with a full head of brown hair, not even a strand 
of grey. He proceeds to say exactly the wrong thing to Mr. Mer-
cier’s wife. 

‘What would you say if I suggest you put your daughter in an 
institution?’ he asks. 

‘Over my dead body. That’s what I’d say.’ 
Mr. Mercier tries not to smile. 
‘I don’t think you know what you’re getting into,’ the doctor 

insists, but Mrs. Mercier does not let him continue. Liz is like a 
newborn, and what does a mother do with a newborn? Takes care 
of her.

‘Come, Michael,’ she says to her husband. He gets up imme-
diately. ‘We’ll take her home with us now.’ Mrs. Mercier doesn’t 
have to ask her husband what he thinks of this idea. 

10



When they walk into Liz’s room she has her fingers in a jar of 
cold cream. Then she sticks her fingers in her mouth. 

‘Don’t eat that,’ her mother shouts. ‘That’s dirty. Do you want 
chocolate? Your father will get you chocolate.’

Liz looks around as if to see what ‘chocolate’ is and what a 
‘father’ is who might bring it to her. 

Mr. Mercier’s hands tremble as he puts Liz’s sneakers on her 
feet and laces them. Liz is tall, nearly five foot nine, and though 
she’s only thirty her thick auburn hair is streaked with grey. She 
has dyed her hair from the age of sixteen but since she’s been in 
the hospital it has turned into a ratty tangle of roots and fading 
dye. 

He still thinks of her as his little girl, the girl whose skates he 
laced when he took her to the rink. This is the girl he taught to 
play chess and who played as well as he did when she wasn’t yet 
twelve. He’d always wanted a daughter and what a daughter he 
had. And now this. 

His wife packs what few articles of Liz’s clothing they brought 
to the hospital. Liz, looking at Mr. Mercier and Betty, does not 
know these two old people are her parents but she is keen to go 
outside and lets Mr. Mercier put on her jacket. She lets him wipe 
the cold cream from her hand with a tissue, and then lets him 
stroke her hand with his own as she sits in the wheelchair. He 
keeps stroking it as if he were doing something constructive, as if 
he could take the shattered afternoon that Liz’s car went o� the 
road and reconstruct it, like a movie that can be reshot. 

Now Liz pulls her hand away. She doesn’t want to go in the car 
with him and his wife any longer, these two strange old people. 

‘I have chocolate,’ he says, showing her and telling her that if 
she sits in the back seat with her mother, she can have the bar.
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OF THINGS UNKNOWN: 
SELECTED LITERARY 
ESSAYS, 1978–2015
Peter Sanger

For over four decades, Nova Scotia poet and essayist 
Peter Sanger has quietly shaped the literary landscape 
of the nation, both through his own critically ac-
claimed books and as the long-serving poetry editor of 
The Antigonish Review. Underpinning this contribution 
is Sanger’s dedication to the long-form critical essay, a 
form of which he is an acknowledged master. Of Things 
Unknown gathers 24 of Sanger’s previously uncollected 
critical essays, their subjects ranging from writers 
with whom he has been long associated (John Thomp-
son, Douglas Lochhead, Richard Outram, Elizabeth 
Bishop) to others like Geo�rey Hill, David Jones, Saint-
Denys-Garneau and Emily Carr. Appraised as a whole, 
Sanger’s essays map the evolution of a critical method-
ology which worked counter to the inward-looking, 
nationalistic cheerleading (and sometimes juvenile 
sniping) that often dominates Canadian criticism. 
Through his intense focus on the texts, on reading 
deeper and ranging wider, Sanger modelled a way for 
the generation of Canadian literary critics and readers 
that followed, challenging our sense of how we might 
think and write about what we read. 

PETER SANGER’S poetry collections include Aiken Drum, 
John Stokes’ Horse and Fireship: Early Poems, 1965–1991. His 
prose projects include, The Stone Canoe: Two Lost Mi’kmaq 
Texts (with Elizabeth Paul), White Salt Mountain: Words in 
Time and Spar: Words in Place. 
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�AN EXCERPT FROM PETER SANGER’S ESSAY COLLECTION, 
OF THINGS UNKNOWN:

Some years, by mid October, before the ground freezes, a green 
three-quarter ton pickup truck marked with the name and insig-
nia of the New Brunswick Department of Highways moves slowly, 
stopping every two hundred metres or so, along the straight 
gravelled reaches of the High Marsh Road. The road runs south-
erly then northeasterly for about twelve kilometers from Upper 
Sackville Ridge to a scatter of houses and a crossroads which is the 
village of Jolicure. Beyond Jolicure, the road leaves the concerns 
of this essay to rise from lowlands into upland where it eventually 
joins the paved road to Baie Verte and Northumberland Strait.

The green truck’s wagon box is packed with layers of spindly 
spruce saplings. None of the saplings is more than three or four 
centimetres thick at the butt. Each is a little under two metres 
tall. The saplings are weedy crop from thin, acid soil. Except 
for a thirty centimeter topmost plume, each of the saplings has 
been stripped of its branches. When the truck stops on the High 
Marsh Road, two men get out of its cab, their safety helmets of 
orange plastic glinting in autumn’s scoured light. One walks to 
the shoulder of tan-coloured grass which separates the road from 
a shallow ditch. With a crowbar he drives a hole into the ground. 
The other man brings one of the saplings from the wagon box. He 
fits its stem into the hole, twists it down and stamps the sapling 
firmly into place with his boots. A ribbon of white reflector tape 
is tied just below the sapling’s plume. Then both men return to 
their truck, which they have left running, and drive down the 
road another two hundred metres or so to repeat the job with an-
other sapling until the length of the road is marked on both sides 
by stripped, plumed, ribboned saplings swaying in a constantly 
blowing southwesterly wind forcing its way through an aerial 
flume shaped by the valley of the Cumberland Basin, fifteen kilo-
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metres away at the head of the Bay of Fundy. Each plumed sapling 
is curved by the wind to point northeasterly with the fluttering, 
tethered precision of a compass needle freed to pivot and swing 
true.

Life on the Tantramar marsh has to be a matter of observed 
directions, of knowing which way the weather turns. As John 
Thompson said of his experience of the Marsh in ghazal X of his 
poetry collection Stilt Jack, ‘Those winds in summer turn the head 
rancid, in winter / drive a cold nail through the heart down to the 
hardwood floor.’ By late November or early December of every 
year one gale at least will have drifted snow across the High Marsh 
Road until the road has become impossible to distinguish from 
the wide, flat, snow-covered hayfields, fields of cattle-corn stubble 
and rough cow pasture with which three centuries of farming 
have replaced the original thousands of hectares of swamp, tidal 
marsh and seasonal wetlands which once lay between Sackville 
Ridge to the north and Fort Cumberland Ridge to the south. 
Almost the only storm guides then for travellers on the road are 
those saplings, with their flutter of reflecting white ribbons. And 
at night there may also be the lights of less than half-a-dozen 
houses scattered along the last five kilometers of road before the 
Jolicure crossroads, lights which appear and disappear unpre-
dictably as branches of the great spruce trees planted to serve as 
windbreaks around each solitary cluster of house, outbuildings 
and barn thrash intermittently.

Neither Douglas Lochhead’s nor John Thompson’s poems refer 
to the stripped saplings, although the place which the saplings 
help to define, the High Marsh Road, is also the actual locus of the 
finest extended work of both poets. I choose to begin with the 
saplings, however, for two other interconnected reasons.

The first is that this essay should convey the unique physio-
graphic and topographical space to which both poets responded 
in a way which is independent of their work.…
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HECTOR MACLEAN: 
THE WRITINGS OF 
A LOYALIST-ERA 
MILITARY SETTLER  
IN NOVA SCOTIA
Jo Currie, Keith Mercer, &  
John G. Reid, Editors

Hector Maclean (1751–1812) was a Lieutenant in the 
2nd Battalion of the 84th Regiment during the War 
of the American Revolution. After the war, Maclean 
settled in the newly-created county of Hants, Nova 
Scotia, near present-day Kennetcook. This volume 
presents the annotated texts of two major historical 
sources: the letters Maclean wrote between 1779 and 
1787, primarily to Murdoch Maclaine, and the diary 
he kept between April 1786 and April 1787 using the 
empty pages of his orderly book from the South Caro-
lina campaign of 1781. ¶ The combined force of these 
sources is considerable. The letters show Maclean 
as an actively serving o	cer, in contexts ranging 
from a recruiting expedition to Newfoundland in 
1779 (which led to his shipwreck in Ireland in early 
1780) to the Battle of Eutaw Springs, South Carolina, 
in September 1781. The entries in the orderly book 
provide further details of this strategically significant 
battle. The letters from 1783 onwards provide vivid 
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insight into the settlement process by which Maclean 
established himself at Kennetcook, while the diary 
o�ers a detailed, day-by-day account of a year dur-
ing this phase of his life—both a valuable record of 
the environmental and labour history of a military 
settler’s farm and an account of the social and cultural 
life of the Windsor-based elite with whom Maclean 
mingled. ¶ Carefully reproduced and supported by ex-
tensive annotation by editors Jo Currie, Keith Mercer 
and John G. Reid, Maclean’s letters and diary will ap-
peal to readers and scholars interested in the military 
history of the Revolutionary War and the environmen-
tal, cultural and social histories of postwar settlement 
in Nova Scotia.

JO CURRIE is a former Special Collections librarian and 
archivist at the Edinburgh University Library.  Among 
other publications, she is the author of Mull: The Island 
and its People and Mull People: Macleans. 

KEITH MERCER is Research Fellow at the Gorsebrook 
Research Institute, Saint Mary’s University.  His articles 
on Atlantic World history, and particularly on social 
aspects of naval impressment, have appeared in such 
journals as Acadiensis and the Canadian Historical Review. 

JOHN G. REID is a member of the Department of His-
tory at Saint Mary’s University and Senior Research 
Fellow of the Gorsebrook Research Institute.  He has 
published books and articles on northeastern North 
America in the seventeenth and eighteenth centuries.
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MY LIFE WITH TREES: 
A SYLVAN JOURNEY 
Gary L. Saunders

At heart, this book is an unconventional memoir. 
While organized by tree species like a reference book, 
Gary Saunders’ essays actually impart equal parts 
natural and personal history. And like the best sylvan 
essayists of earlier generations (Thoreau, Leopold), 
Saunders draws greater truths about our relationship 
with nature—and with each other—out of what on 
first glance might appear to be recitals of botanical 
facts or yarns about adventures past. A close reading 
of this book promises not only to expand one’s under-
standing of the ecology of the forest, but also to o�er a 
rich, evocative model for how we might better live our 
lives with trees.

GARY L. SAUNDERS originally trained as a forester and 
went on to study fine arts at Mount Allison University 
and the Ontario College of Art before taking a position 
with the Nova Scotia Department of Lands and Forests 
extension program. Here, he honed his skills as an edi-
tor and writer. Saunders has been a frequent contribu-
tor to periodicals such as Atlantic Advocate, Rural Delivery, 
Atlantic Forestry Review and Saltscapes and is the author 
of numerous books, ranging from guidebooks (Trees of 
Nova Scotia and At a Glance: A Guide to Identifying and Man-
aging Nova Scotia Hardwoods) to essays (Alder Music and 
September Christmas) to illustrated children’s books (The 
Brook and the Woodcutter). He lives in Clifton, Nova Scotia.
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�AN EXCERPT FROM GARY L. SAUNDERS’ MY LIFE WITH TREES: 
 
Long before I was a forester, even before I could name the local 
trees, I knew jack pine. Not in the flesh—the nearest real ones 
were hundreds of kilometres away—but by sight. How? I was 
only 12. Our home had few books, our Newfoundland village no 
public library and Wikipedia was decades away. 

Answer: I saw one in a movie. You see, our family had just 
moved from the Bay to a small town with a movie theatre and 
one day our Grade Six teacher trooped us there to watch a colour 
movie on Art. I’d seen lots of Saturday matinees in St. John’s the 
year before, but never a film on Art. The film, said Teacher, was 
about an Ontario artist named Tom Thomson who was a guide 
and fire warden in Algonquin Park before he drowned. Because 
my father was also a guide, and drawing came easy to me, my ears 
perked up. 

Among the film’s first images were two oil paintings: one of 
a shoreline pine in a summer gale, the other, called ‘The Jack 
Pine’, of a still, drooping pine set against a greenish yellow sky 
with pastel-tinted ice and blue hills beyond. For some reason, the 
second image gave me goosebumps. Looking back, I think it was 
the technique as much as the subject. The painting had a frozen, 
brickwork look that chilled you just to look at it. 

Moreover, until then I’d thought paintings were just coloured 
drawings. But no coloured drawing ever made me feel like that. 
Long and short dashes of paint laid edge to edge had done this to 
me. So the paint was the drawing! I walked home as if on air. From 
then on I wanted to be a woodsman-painter like Tom. 

Seven years later, while a freshman forestry student at the 
University of New Brunswick collecting leaf and twig samples 
on the university woodlot for Dendrology 100, I met my first real 
jack pine. The next year, busing the Salmon River Road between 
Fredericton and my girlfriend’s home in eastern New Brunswick, 
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I passed whole groves of them. Straight, slender and mop-headed, 
they reminded me of bog spruce back home. Up north, we 
learned, it forms vast, pure stands—even on permafrost, where 
red and white pine can’t grow. 

During the late ice age, P. banksiana couldn’t grow in what 
would become Atlantic Canada either. Instead it survived some-
where around present-day Florida and Texas. Bog pollen analysis 
reveals this. But as we’ve seen with white and red pine, over the 
millennia all three migrated back here, even to the tiny Magdalen 
Islands. How? In the same way red pine got to the Grand Banks—
via ice age land bridges and corridors long since submerged. At 
that time, the Magdalen Islands were just another sandbar to be 
colonized, like Sable Island.

Yet its absence from Newfoundland and Anticosti is puzzling. 
Was the proto-Saint Lawrence River canyon, now submerged, too 
recent and wide a barrier? Geologists tell us it was created when 
an ice jam near today’s Quebec City broke, releasing the pent-up 
waters of colossal Lake Agassiz, mother of today’s Great Lakes. So 
red and white pine made it across, but not, to my knowledge, jack 
pine (Glen Blouin’s otherwise accurate 2001 tree guide notwith-
standing). 

Otherwise this versatile tree made a wonderful post-glacial 
comeback. One reason was surely the drying up of sandy-bot-
tomed meltwater lakes across most of Canada. All pines thrive 
on sand, but jack pine makes a specialty of it—with the help of 
wildfire. Of our three pines it is the most specialized for this.

The secret is in the seed—or rather in the seed’s packaging. 
That, and the jack pine’s prodigious fertility. Open-grown indi-
viduals can produce viable seed by age three! Forest-grown trees 
reproduce from ages 10 to 25—and gradually ante up production 
until age 40 or 50. By then a healthy jack pine is averaging 300 to 
500 cones a year (roughly 15 litres), and twice that every three to 
four years. Each cone averages 40 to 50 viable seeds. Go figure.
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FIELD NOTES FOR 
THE ALPINE TUNDRA
Elena Johnson

In 2008, Elena Johnson was invited to be the writer-in-
residence at a remote ecology research station in the 
Yukon’s Ruby Range mountains. For several weeks she 
lived in the alpine tundra, working alongside a team of 
biologists whose research interests ranged from plants 
to marmots and ptarmigan. Field Notes for the Alpine Tundra 
is the result of that residency, evidence that ‘Each land-
scape leaves its mark— / a scratch at the heart’. Employ-
ing a range of poetic techniques (from the lyric to maps, 
charts and lists), Johnson’s poems are immersed in the 
remoteness of their environment, where the weather 
is ‘a cup over the valley’, ‘nights are mostly sunset’ and 
people are ‘the tallest objects / bent by the wind’. John-
son observes how both the routine (laundry, camp life) 
and the minute (lichen, flowers, contour lines) take on 
new meaning in the vast wilderness of the tundra, how 
the creek ‘carries the sound of rain even in sunshine’ and 
how the fox, encountered, ‘fits no guidebook descrip-
tion’. Like caribou silently appearing ‘antlers-first / from 
behind a ridge’, Johnson’s poems reward the reader with 
a mixture of surprise and recognition.

ELENA JOHNSON has worked as a park naturalist, field 
ecology researcher, editor and translator. She has been 
a finalist for the CBC Literary Awards (2010) and twice 
shortlisted for the Alfred G. Bailey Prize. Born in New 
Brunswick, she resides in Vancouver.
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THE YEAR OF OUR 
BEAUTIFUL EXILE
Monica Kidd

In The Year of Our Beautiful Exile, Monica Kidd observes 
the ways in which estrangement and loss punctuate our 
days, but need not always diminish them. Whether she 
is writing of the bicentenary of Charles Darwin’s birth, 
the displacement of whole communities during the 
epic flooding of Alberta’s rivers in 2013, or of the many 
minor disconnections which occur in the headlong 
tumble of domestic life and love (where sometimes 
a smartphone might seem better connected than a 
spouse, ‘remembers my birthday with a cheery tra-la’), 
Kidd demonstrates a keen eye for the ordinariness of 
loss, for the way in which the world evolves and adapts 
in the midst of perpetual change and for the many small 
moments of human connection that form our lives. 

MONICA KIDD grew up on the Alberta prairies. Her 
previous literary works include two novels (Beatrice and 
The Momentum of Red), a book of non-fiction (Any Other 
Woman: An Uncommon Biography) and two collections 
of poetry (Actualities and Handfuls of Bone). Her short ex-
perimental films have shown in Atlantic Canada and in 
Amsterdam. She has worked as a seabird biologist and 
as a reporter for CBC Radio, where her news items and 
documentaries have won numerous awards. Kidd pres-
ently lives in Calgary, Alberta, where, as well as writing, 
she works as a medical doctor and tends to her young 
family.
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KEEPING WATCH 
AT THE END OF  
THE WORLD
Harry Thurston

In Keeping Watch at the End of the World, Harry Thurston 
explores the ways in which poetry stands sentinel at 
the edge-places where known and unknown meet. 
Whether that frontier lies between land and sea, 
present and past, health and illness, or youth and 
aging, Thurston holds that the poet’s duty is to survey 
the horizon and ‘see things before they take shape’, 
chronicling occurrences both acute and remote. A 
poet-naturalist in the tradition of Thoreau, Thurston 
reminds us of the importance of being fully present 
in the midst of our own brief lives, of shaping what 
we see into poetry’s ‘steeped words—dark, light, and 
sweetened gifts.’ 

HARRY THURSTON’s most recent poetry collections 
include The Deer Yard (with Allan Cooper) and Animals 
Of My Own Kind. His environmental writing has been 
published in many of North America’s leading maga-
zines, including Audubon, Canadian Geographic and 
National Geographic. He has been awarded numerous 
writing prizes in both Canada and the United States, 
including the Sigurd Olson Nature Writing Award, 
the Lane Anderson Award and the Evelyn Richardson 
Literary Award. Thurston lives in Tidnish, Nova Scotia. 
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THE BRIEF 
REINCARNATION  
OF A GIRL
Sue Goyette

In 2006, a four-year-old Massachusetts girl died from 
prolonged exposure to a cocktail of drugs that a 
psychiatrist had prescribed to treat ADHD and bipolar 
disorder; her parents were convicted of her murder. 
In The Brief Reincarnation of a Girl, Sue Goyette strives 
to confront the senselessness of this story, answering 
logic’s failure to encompass the complexity of mental 
illness, poverty and child neglect (or that of our torn 
and tangled social ‘safety net’) with a mythopoetic, 
sideways use of image and language. Avoiding easy 
indignation, Goyette portrays the court proceedings’ 
usual suspects in unusual ways (the judge, the jury, the 
lawyers, the witnesses and the girl’s troubled parents), 
evokes the ghost of the girl, personifies poverty as a 
belligerent bully and o�ers an unexpected emblem of 
love and hope in a bear. Like the utterances of a Shake-
spearean fool, Goyette’s quirky, often counter-logical 
poems o�er a more potent vision of reality than any 
documentary account, her eulogy for a girl society let 
down renewing the prospect for empathy and change.

SUE GOYETTE has published four collections of poetry, 
most recently Ocean, which was a finalist for the 2014 
Gri	n Prize and won the 2015 Lieutenant-Governor’s 
Nova Scotia Masterworks Award. She lives in Halifax.
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¶ TERMS OF TRADE: (Otherwise known 
as the small print, quite legible in 8 point 
Cartier Book) ¶ Individuals: If you are 
interested in purchasing any of the books 
featured in this catalogue, please visit your 
local bookseller. If the store does not stock 
Gaspereau Press titles, your bookseller can 
place a special order using the information 
above. You can also find our recent books 
on the web at amazon.ca or chapters.ca, 
or by contacting Gaspereau Press directly.  
¶ Booksellers and Institutions: Sales 
& distribution are handled directly by 
Gaspereau Press. Please contact Gaspereau 
Press if you are interested in establishing an 
account. Gaspereau Press is fully equipped 
for EDI ordering. Call our toll-free number 
for information or to place your order. 
Commercial discounts are as follows: 20% 
for Educational Institutions;  40% for Retail 
Accounts & Public Libraries; and 46% for 
Wholesalers. ¶ Shipping within Canada: 
Free shipping is provided on orders exceed-
ing $100 Canadian (net value) shipped to a 
single location. All other orders are subject 
to shipping and handling charges of $6 for 
the first book, plus $1 for each additional 
book to a maximum of $12. In Canada, all 
prices are subject to applicable taxes. ¶ Ship-
ping to the United States: Free shipping 
is provided on orders exceeding $100 (net 
value) shipped to a single location. All other 
orders are subject to shipping and handling 
charges of $8 for the first book, plus $1 for 
each additional book to a maximum of $15. 
¶ Shipping Elsewhere on Earth: Please con-
tact Gaspereau Press for details. ¶ General 
terms: Books described as “limited editions” 

(including limited-edition bindings of trade 
titles, letterpress-printed titles and Devil’s 
Whim chapbooks) may not be returned 
and are available at a 20% discount only. 
Net payment is due within 30 days. Books 
may be returned to Gaspereau Press for 
credit three months after the invoice date 
and within 12 months of the invoice date, 
provided they are in resaleable condition 
and free of retailers’ stickers, marks or other 
damage. Returned books that do not meet 
these conditions will be returned to custom-
ers at their expense. Books damaged during 
shipping must be reported to Gaspereau 
Press within 48 hours of receipt in order 
that we may arrange for inspection by the 
shipper. Failure to do so will result in the 
client being charged for the books, damaged 
or not. Gaspereau Press will arrange for 
replacement of any books deemed damaged 
following the shipper’s inspection. Should 
any books have manufacturing defects, 
please contact Gaspereau Press to make ar-
rangements for replacement. Any claims for 
shortages or shipping errors must be made 
within 30 days and must refer to the invoice 
number. Please call our toll-free number 
to discuss your claim before returning any 
books. ¶ Please Note that prices and title 
specifications listed in this catalogue are 
subject to change without notice. Placing 
an order signifies agreement with the 
seller’s terms of trade outlined above. ¶ The 
publishing program at Gaspereau Press is funded, 
in part, by the Government of Canada (Financé par 
le gouvernement du Canada) through the Canada 
Council for the Arts & the Canada Book Fund, and  
in partnership with the Province of Nova Scotia.

TITLES ARE DISTRIBUTED DIRECTLY FROM OUR PRESS
47 Church Avenue, Kentville, NS, Canada B4N 2M7

Call us Toll Free to order:  1-877-230-8232

EMAIL: info@gaspereau.com
WEBSITE: www.gaspereau.com


